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OVERVIEW
 Copyright in publishing
 Copyright in teaching 
 Common copyright questions



COPYRIGHT IN PUBLISHING

moritz320 via Pixabay

https://pixabay.com/users/moritz320-1260270/


COPYRIGHT IN PUBLISHING
 Preparing a manuscript

The journal/publisher will expect you to sort out all 
the clearance for any third party material, and give 
appropriate attributions.

Presenter Notes
Presentation Notes
Important to consider copyright from the point of writing the manuscript. 

When speaking about clearing copyright for third party material, we’re referring to the use of substantial materials, such as images, figures, tables etc. 

Not talking about quotation – this would follow usual quotation and referencing format.



COPYRIGHT IN PUBLISHING
How is research published?
Subscription based journals
Open Access journals
Hybrid journals
Books
Open Access monographs

Presenter Notes
Presentation Notes
How research is published affects the copyright implications.



SUBSCRIPTION BASED JOURNALS

Through terms and conditions, many researchers sign over 
the copyright to the publisher

lilartsy via Unsplash

Presenter Notes
Presentation Notes
Did you sign over the copyright, or did you give the publisher a licence to publish? 



https://unsplash.com/photos/person-holding-on-red-pen-while-writing-on-book-333oj7zFsdg


SUBSCRIPTION BASED JOURNALS
Usually, researchers keep the copyright to 
the Author’s Accepted Manuscript (AAM).

However, there might be restrictions in 
terms of what you are allowed to do with 
the content, and there is often an embargo 
on the AAM.



SUBSCRIPTION BASED JOURNALS

Did you 
know?

Some journals will allow you to request 
a change of the copyright agreement 
so that you can keep all rights to the 
document.

Presenter Notes
Presentation Notes
Rights retention has somewhat changed this – going to come back to this.




OPEN ACCESS 
JOURNALS

Author keeps all 
rights to their work, 
including the 
published version. 
The journal gets a 
licence to publish.

Giorgio Trovato via Unsplash

https://unsplash.com/photos/black-and-silver-laptop-computer-v_bri4iVuiM


HYBRID JOURNALS
A hybrid journal is a subscription-based 
journal

…with an open access option for single 
articles

Karim Manjra via Unsplash

Presenter Notes
Presentation Notes
You pay a fee to make your paper available open access.

https://unsplash.com/photos/a-blue-and-white-wall-with-a-red-fire-hydrant-d8BSU7L3k-4


HYBRID JOURNALS

If publishing open access, a CC licence 
is attached to the work and all rights 
remain with the author.

If publishing ‘traditionally’ the copyright 
is usually transferred to the journal.



OPEN ACCESS JOURNALS
Articles published in an Open Access journal 
have a CC (Creative Commons) licence.

Icon Abbreviation Meaning

BY Reuse allowed as long as the author or licensor gets credit 
(attribution)

SA Licensees are allowed to distribute modified work, but only under 
the same or ‘not more restrictive’ licence as the original work

NC Reuse is allowed, but only for non-commercial purposes

ND No modifications allowed

Presenter Notes
Presentation Notes
So, what do I mean by a creative commons licence?

Different elements of the licences can be combined in different ways. For example, CC BY-NC-ND



RIGHTS RETENTION
Funders increasingly asking for open 
access publication
Green OA with zero-month embargo is one 
way to comply
Journal and funder mismatch
Rights retention

Presenter Notes
Presentation Notes
A key group of funders demanding OA is cOAlition S

Can mean publishing in an OA journal, but if authors want to publish in a subscription or hybrid journal, they must follow green route to open access. Must have zero-month embargo period to comply.



RIGHTS RETENTION

“For the purpose of Open Access, the 
author has applied a CC BY public 
copyright licence to any Author Accepted 
Manuscript (AAM) version arising from this 
submission.”



BOOKS

The publisher 
will ask the 
author to 
assign certain 
rights

Brandi Redd, via Unsplash

Presenter Notes
Presentation Notes
Spoken a lot about journals, but book publishing also has a lot of copyright considerations. Usually, publisher will ask the author to assign certain rights.

https://unsplash.com/photos/pile-of-books-in-front-of-the-pillow-3vZ3V6JUDT0


BOOKS
The details of this agreement can differ a lot from publisher to 
publisher, so do read the copyright agreement before signing.

Assign copyright = publisher now owns the work (but 
author usually gets royalties/payment)
Exclusive rights = author usually keep copyright but 

is not allowed to publish or disseminate their work 
elsewhere
Non-exclusive rights = dissemination is allowed, but 

re-publishing is usually not



OPEN ACCESS MONOGRAPHS
Same concept as Open Access journals

Published under CC licence
Annie Spratt, via Unsplash

Presenter Notes
Presentation Notes
OA monographs somewhat behind OA journals, but funders now asking for OA monograph publishing too. 

Could mean rights retention becomes relevant here too, although currently for the UKRI OA policy at least a 12-month embargo period is permitted for monographs.

https://unsplash.com/photos/selective-focus-photography-of-opened-book-IQrPWwuTf5M


TEACHING

Copyright affects:
What can be used in teaching materials
What can be included on online reading lists 

Joshua Coleman, via Unsplash

https://unsplash.com/photos/low-angle-photo-of-assorted-book-on-bookshelf-FYev7eaTcRE


TEACHING
CLA licence for Higher Education
- Covers copying from books, journals and 
magazines

- Allows copying of up to 10% or one chapter 
(whichever is greater) 

- Copies can be shared with students and staff
- Reporting is required for all materials copied 
under the terms of this licence

Presenter Notes
Presentation Notes
Copyright licensing agency license 
Makes it easier to re-use content 
For materials that are covered, up to 10% or one chapter of the work can be copied (whichever is greater)
One article from each issue of each journal can be copied 
Copies can only be shared with students and staff of the institution 
We report all digital copies made under this licence

https://www.cla.co.uk/higher-education-licence


TEACHING
ERA licence for Higher Education
- Staff and students can record or make 
copies of programmes for educational use 

- Allows programmes or clips to be shared on 
VLEs and embedded in presentations

- Allows us to subscribe to BoB 

Presenter Notes
Presentation Notes
Educational recording agency license 
“Educational use” is the important point here
Cannot be just for entertainment, or for any commercial activity 
Material cannot be shared on public platforms – stick to VLEs and reading lists 
Easiest way is to use Box of Broadcasts – many TV programmes and films (that have been broadcast in the UK) are available on Box of Broadcasts. Problems with this in terms of students studying overseas – ERA licence only applies to UK (and since COVID EU). 

https://era.org.uk/the-licence/the-era-license/


TEACHING
Copyright Exceptions - Section 32: 
Illustration for instruction 

- Materials can be used where the sole 
purpose is instruction 

- Open to interpretation
- The usual “fair dealing” questions apply
- When in doubt, get in touch!

Presenter Notes
Presentation Notes
Where the sharing of materials is not covered by one of these licences, we can refer to Copyright Exceptions. 
Various copyright exceptions we refer to when making decisions, but Section 32 is most relevant 
Section 32: “Illustration for instruction” - Fair dealing in terms of illustration for instruction applies when:
Non-commercial, purely for instruction, and has sufficient acknowledgement 
Open to interpretation – as everything with copyright!
“Non-commercial” seems straight forward – but where we are charging students for an education, is this non-commercial? The consensus is still yes. 
“For instruction” is sometimes interpreted as just for in-class materials – general agreement that online platforms such as reading lists are now an “essential part of teaching” and are therefore an extension of the classroom. 

The usual fair dealing questions apply:
Is it directly relevant to what is being taught? 
Are we reproducing an unreasonable proportion of the original? 
Is our usage really a replacement for purchasing additional copies? 
Could it damage the interests of the copyright owner in some other way? 
Have we acknowledged the author and source adequately? 
A good rule of thumb is to put yourself in the position of the owner of the copyright, and think whether you would be happy with your work being used in this way. 
Ask us! 



http://www.legislation.gov.uk/uksi/2014/1372/regulation/4/made


HOWEVER…

Copyright is not always straightforward

Juan Rumimpunu, via Unsplash

Presenter Notes
Presentation Notes
Notes to session deliverer: 
From this slide onwards, the session becomes interactive. I use a Zoom poll, which I repeat on each slide. The poll simply asks: “What do you think?” and then answers are “yes”, “no”, or “it depends”. Using this basic format means I only need to set up 1 poll within Zoom (or whatever programme you are using) can just re-launch it for each slide. 

When going through the questions, I launch the poll, read the question from the slide, and give attendees 30 seconds or so to vote. I then share the results, and encourage them to unmute and explain their reasoning, or write their reasoning in the chat. We then have a bit of a discussion about the answer, and I refer back to the content that has previously been covered in the session. 

https://unsplash.com/photos/gray-monkey-in-bokeh-photography-nLXOatvTaLo


“DO I OWN 
THE RIGHTS 
TO MY 
PHD?”

Kelly Sikkema, via Unsplash

Presenter Notes
Presentation Notes
Yes – as a student at the University you own the rights to your PhD.

Can vary by institution, though this is the norm.

https://unsplash.com/photos/white-spiral-notebook-on-brown-wooden-table-2q_frVRXWfQ


“CAN I USE IMAGES I 
DON’T OWN IN MY 
PHD THESIS?”

Jakob Owens, via Unsplash

Presenter Notes
Presentation Notes
Yes – there is a copyright exception for education and research that means you can use a reasonable amount – must be properly cited.

https://unsplash.com/photos/person-taking-selfie-using-nikon-dslr-camera-FKyHyNowp-4


“CAN I INCLUDE THE 
IMAGES I USED IN 
RESEARCH IN MY 
PUBLICATION?”

Brandi Redd, via Unsplash

Presenter Notes
Presentation Notes
It depends – publication is different to research – once you publish your PhD you must think about any 3rd party copyright materials you have used. Use open access, or seek permission. 

https://unsplash.com/photos/scattered-sheets-of-white-paper-covering-the-entire-frame-aJTiW00qqtI


“CAN I RE-USE CONTENT 
FROM WORK I HAVE 
PUBLISHED BEFORE?”

Annie Spratt, via Unsplash

Presenter Notes
Presentation Notes
It depends – do you still own the copyright? Make sure to self-cite where needed.

https://unsplash.com/photos/green-leaf-hX_hf2lPpUU


“CAN I REUSE FIGURES 
FROM MY PUBLISHED WORK 
IN FUTURE WORK?”

Markus Winkler, via Unsplash

Presenter Notes
Presentation Notes
It depends – do you still own the copyright? Figshare to retain rights – place a licence on the figure.

https://unsplash.com/photos/black-and-silver-laptop-computer-IrRbSND5EUc


“CAN I PUT MY READING 
MATERIALS ON A VLE?”

Kari Shea, via Unsplash

Presenter Notes
Presentation Notes
Hannah

It depends –  This will vary by institution, but if they are making copies under the CLA licence there will need to be a mechanism in place for reporting. Check with your reading list team or copyright advisor if your institution has a CLA licence, and how these scans are reported.

https://unsplash.com/photos/macbook-pro-on-top-of-brown-table-1SAnrIxw5OY


“I WROTE THE 
CHAPTER, SO 
I CAN DO 
WHATEVER I 
LIKE WITH 
THE FULL 
TEXT?”

cookiethepom, via Unsplash

Presenter Notes
Presentation Notes
It depends – do you own copyright?

https://unsplash.com/photos/brown-and-white-long-coated-small-dog-wearing-eyeglasses-on-black-laptop-computer-gySMaocSdqs


“IT’S FREELY AVAILABLE 
ONLINE, SO I CAN 

SHARE IT WITH MY 
STUDENTS?”

Tim Navis, via Unsplash

Presenter Notes
Presentation Notes
It depends - Not all materials freely available online are legitimate. If something has been illegally uploaded, we cannot openly direct our students to this source. 


https://unsplash.com/photos/body-of-water-near-trees-under-cloudy-sky-Flxl7OUuO1M


“I ONLY WANT TO USE A 
FEW PAGES, SO IT’S 
FINE TO SCAN AND 

SHARE?”

Patrick Tomasso, via Unsplash

Presenter Notes
Presentation Notes
It depends 

This can be a legitimate point, as under Copyright Exceptions up to 5% of any work can be used regardless of publisher-imposed restrictions as long as the use is deemed “fair”. 

We still have to be able to source the material from a legitimate source. 


https://unsplash.com/photos/open-book-lot-Oaqk7qqNh_c


“IT’S VERY OLD, SO COPYRIGHT 
DOESN’T APPLY?”

Natalia Y, via Unsplash

Presenter Notes
Presentation Notes
It depends

70 years after the author’s death, written works in the UK are no longer covered by copyright law. Bear in mind international laws differ! 

The rules vary for other material (e.g. broadcasts are protected for 50 years from the date the broadcast was made) 

When materials are no longer covered by copyright, they are termed to be in the Public Domain. 

https://unsplash.com/photos/seven-hardbound-books-on-black-surface-f5xddISq428


“NO ONE WILL KNOW, AND IT WILL 
HELP MY STUDENTS, SO IT’S FINE TO 
USE?”

Kristina Flour, via Unsplash

Presenter Notes
Presentation Notes
No 

Think about if you had written the work – you would want others to respect it.
It can affect people’s metrics in terms of downloads and views etc. 
We have to manage the risk within the institution – whilst the individual risks are low, there could be serious reputational and financial ramifications University-wide. 

We understand the frustrations, and we will always do everything we can to allow your students access to what you recommend. 

https://unsplash.com/photos/grayscale-photo-of-woman-doing-silent-hand-sign-BcjdbyKWquw


QUESTIONS, THOUGHTS AND IDEAS

Riccardo Annandale, via Unsplash

h.crago@essex.ac.uk
LinkedIn

mailto:h.crago@essex.ac.uk
https://www.linkedin.com/in/hannah-crago/
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